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truth of things” that seems an intriguing place to enter a

of example and precept. He writes, "in his bare was" the

)

hat is still closer to our concerns is Sidney’s discussion
+ historian "is so tied, not to what should be, but to what

"bare rule," gives the precept for what should be, without

s L0

to the particular truth of things, that his example draweth

’

no necessary consequence." The philosopher, for his part, in

his
the bare rule (norma), there is something about the “particular

general notion with the particular example.

showing why it is so. It is the poet

discussion of accident.
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object for, and ineluctable feature of, research and design. It is
uare (L. norma),

s Tristram Shandy, the riotously non-straightforward logic
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i worth remembering that one of the architect’s most basic tools
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in which accidents matter crucially, is literally illustrated in Laurence
in Philip Sidney’s The Defense of Poesie, his sense of tragic edification:

of which is one certain source of inspiration. No less telling are
architecture’s metaphorical constructions, notably as they figure

‘[ Tragedy] teacheth the uncertainty of this world

foundations gilded roofs are builded.”
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